Ashley Batty (aka Aspiration)
1, When defining the meaning of ‘live performance’ what do you think determines the word ‘live’?

Live performance to me is about doing interesting, challenging and fun things now, in this moment.  Live performance includes improvisation, interacting with an audience, making “mistakes”, and the appreciation that all these events will never happen again the same way, ever. 

2, In your opinion, how important is it for the performer to interact with the audience and if so why is it important? 

Performance isn’t the same thing without an audience. They are half the equation.  My whole intent as a live performer is to interact with and entertain an audience.  The more we can enjoy each other’s attention, exchange ideas and energies, the more satisfying an experience it is for everyone. 

3, If a piece of equipment became available to you to carry out a faultless performance, but required high levels of concentration that consequently allowed no time for crowd interaction, would you use it and if so why?

A high level of concentration is something I am always striving for, on stage and off. Humans can do amazing things, and any amount of concentration that goes into playing an instrument can still be accompanied by an awareness of the people around me.  I try not to perceive things as “faults” during a performance.  What some people might call faults, to me are meaningful, expressive and very human moments that often turn into beautiful things in the hands of an experienced artist.  Witnessing these moments is one of the greatest joys of live performance.  A theoretical instrument that removed the possibility of faults would be just as unappealing to me as an instrument that removed the possibility of audience interaction.

4, If a piece of equipment became available to you that simplified your job as a performer and enabled successful results with minimum effort, would you use it and would you interact with the crowd more instead?

In designing my instruments and my performances I am striving for a balance between opposing forces: complexity and simplicity, effort and effortlessness, tension and relaxation, and so on.  I believe that good instruments and good performers somehow embody both ideals and at any given moment can go in either direction.  Great performances require great effort and skill on the part of the performer to control their instruments and navigate between these opposing forces.

5, If a performer you regard as influential uses an item of equipment that enhances their performance (but disagrees with your initial principles of a live performance) would you use it and why? 

I would not use anything based solely on the fact that someone I hold in high regard uses it.  I like to try things out for myself, see the thing in and of itself, and decide if it is right for me as an individual.  Strong communities are built on the value of individuality.
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